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Random Truths 16 MP3 Songs in this album (64:40) ! Related styles: POP: Pop, AVANT GARDE: Sound

Art Details: If you are one of the priviledged first 5 purchasers of this project, you will have the luxury of

recieving a limited edition hard copy complete with spelling errors. However the Title of the Project is the

correct spelling. To the rest enjoy the edited version of the liner notes here: Ive been told that I need to

write notes on my projects. I usually think that they speak for themselves. The climate in which this

project was produced is interesting to note however, and the position Ive taken along with others in the

midst of this crisis is also worth noting. The music industry has made many bad decisions. The problem is

everybody wants to blame somebody else instead of switching the blame onto ourselves. WE are all

responsible for this. From the listeners to the musicians to the CEOs of the labels. We all make up the

music industry. I believe that in the future this will be different because we usually become quite brilliant in

times of obvious flaws in our worldly ways. But somebody has to say and do something in order for this to

happen. If each individual looks to themselves as either part of the problem or the solution, that

self-realization alone will make big differences in the music industry and more over in the music (as this is

usually the chief problem). I worked with mainly two people while making this project; Craig Magnano and

Michael Severson. Up to this third project Craig Magnano was the only one that I worked closely with and

was very instrumental in the overall vibe of the projects. But there was something that me and Craig didnt

have, thats when I heard Mikes material. Mike has a more extensive background in the R&B/Soul and Hip

Hop scene than I did as far as sidemaning. He had started getting into production and beat making and

was in house with some real heavy hitters in the industry. I knew Mike through a great artist that we

worked with named Bilal. We also had chairs at different times in other big industry backed bands so we

naturally stayed in touch and are good friends. His instrument like Craigs, is guitar. One day Mike and I
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were hanging out in his car and listening to some beats he made. His beats like my projects, ranged from

different genres across the board but his seemed to be mainly Hip Hop, Pop, R&B, with some Rock.

Although he was making some money and getting placements with some big names, I did not like the

beats at all. I was in the middle of my second project and just didnt like the overall atmosphere of his

music at that time. It seemed like they were clearly beats that were for placement, like they had this

desperate aroma of Hey use me! Im a hit! written all over them. I personally liked Dark Child and The

Neptunes when it came to beat making/production for other artists, at that time. Mikes beats seemed like

they were trying to sound like the ones that were already popular at that moment and I couldnt stand

them. Although he was my friend, at that point I didnt want to hang out with him much cause I didnt want

that shit rubbin off onto me. Im pretty sure he was in the same head frame about me because I was

broke, and getting evicted and still was turning down big industry work that I just did not want to be a part

of anymore. A couple of years went by and I was getting really bored with the New York scene. Every

scene I was a part of was starting to get smaller and more pathetic. From the Jazz scene; watching great

musicians record with sorry ass players for money and seemingly more over for getting their ego stroked

(and a few other things in some cases). Musicians getting gigs and getting signed by using more politics

than their music. Ex-groupies managing and booking, controlling the scene and promoting or trying to

destroy artists based off who did, or did not treat them as groupies in their groupie period. To the soul

scene becoming almost completely non existent and being gobbled up by posers that reek of oils and

incense and also egos the size of pyramids trying to look like punk rockers now with appropriate

mohawks. The Hip hop scene currently seeming to have more of a suburban audience than an inner city

audience, but backstage everybodys hard-core (yeah right) on seemingly weaker side-men. Not to

mention the influence of Arabic rapping and their use of some unknown hard core looking rapper on stage

for the purpose of validating the performance. After staying home so much and not wanting to go out, I

started watching tv and picked up on a local tv station that premiered Electro Pop/ Indie Rock bands and

artists videos. Dont ask me why, but I thought that would be a good scene for me to fit into, BOY WAS I

WRONG!! I think I was attracted to the visuals on the videos more than the music. Also the dorky but cool

vibes of the artists and bands, like there life was full of luck and they had a sense of nirvana and thats

why they were where they were and I wasnt thing goin on. But more than that, I think I was attracted to

the artistic freedom it seemed they had, at least visually. When I got into that scene I realized there was a



lot of Group Think involved. You really have to be on your Ps and Qs, Rs and Ts in that scene. If you say

something politically incorrect or get personally offended and cant follow up with something office space

witty like you werent bothered, its your ass. I was pretty used to that in the jazz scene but the Indie

Rock/Electro pop scene had more dorky people who were not as musically inclined. Not just because

they were not jazz musicians, its just that jazz musicians tend to checkout a lot of other types of music

where as this scene tends to exclusively check out other competitors. Jazz musicians do that too to an

extent, but theyre, or were not in the hot seat as far as being the newest thing out so its not as easily

detected. This lead me to realize that all the scenes are suffering from the same epidemic; themselves

taking themselves way too seriously on the wrong things and not serious enough on the vital things.

Theres a word to sum this upCOWARDS. It is a lie nowadays to say that a person only listens to one

style of music (at least in many cases). So why do artists still feel the need to perform or market

themselves as only one style of music? This alone is a big reason for scenes turning into B.S. I think that

this not being called out for so long is starting to be costly to society and individual critical thinking and

independence. Ive tried but just got bored of trying and could no longer fit. After a year of playing at

crappy venues, playing along side crappy bands, dealing with crappy promoters and entertainment

groups, I stayed in touch with my friend Mike and noticed that he started gradually coming to his own

realizations and cut off many of his industry connects as well. This was a huge surprise to me. We agreed

that there was some music to be made. Mike, like Craig had a logic program with some mics and a

keyboard. So I started showing up over there with some unfinished ideas, compositions, etc. I could pick

up on the fact that Mike did not like to be just the sound engineer/guitarist/bassist, neither did Craig. The

music was good enough for him to be interested in, but I started getting irritated with fighting the

enthusiasm or lack there of. I almost thought it wasnt going to work. Then during a little break for a joke

he showed me some unplaced beats from his industry period. It dawned on me that this is what Ive been

looking for. My life felt like different overproduced tracks pre-packaged for placement at times and I

couldnt fully express this feeling with the way Craig and I worked. We just didnt have the know how and

really didnt care to learn how to make those mainstream sounds (I know I didnt). Mikes tracks seemed to

be more personal than they originally sounded to me. I really got the humor and depth in his different

tracks. Sometimes it was like his beats were saying This is what you stupid motherfuckers fall for right?.

Other times it was like they were saying I liked this period in music. And sometimes it was a bit of both.



He was basically saying the same thing as me only a bit differently, but I couldnt hear it at one time. I

think were in over our heads with over produced bullshit on the radio and internet and in our lives. A kid in

elementary school could be the #1 producer in the world if so inclined to want mom and dad to buy a

program with some Christmas gifts of a mic, speakers and keyboard. The art of writing/composing a good

song or piece far outweighs the art of mixing. Of course me and Craig had been very loyal to that

knowledge, but it wasnt clear because it was all one thing of our type of raw production on the project. So

with Mike having certain tracks, I decided to work with that as well. It was just a natural process. I couldnt

hear it two years ago but it was now time to listen. There isnt really a label with balls to support this

understanding as of now because there are too many desperate people involved in a label, along with too

many unnecessary jobs or positions created for these desperados. And although they all might really like

the project, theyll feel stupid if everybody agrees on it because then it looks like the teachers just give the

class As all the time and someone will loose his or her job. And theyre too lazy and are gonna want the

artist to tell them how to market it while acting like they are coming up with the ideas themselves. They do

this through intense confrontation and subtle confrontation in extremes trying to find out what it is you

believe in about your music. So if they dont want you, but hear something consistent in the future with

your ideas, they will use it in the future as a marketing device or strategy. What has been the trend lately

is theyll realize they passed up an artist/ sound that marks the times and by the time that sound or

artist/band is defeated, on to other things, or reached creative burnout from doing everything with no

support for years etc. they find some late band with the more refined but rather appropriate version of the

sound (they usually look and act hipper too), sign and push that act. Now usually this artist or band is

about 5 years late. What the labels do not realize is that theyre losing money because this poser band

cant come up with anything original so theyll only be good for one, maybe two projects. Now with all of

the press in the world they might be able to stick out a 5 year career. This is why bands and artists and

hits are coming and going so fast and it is not really natural to put all of this on a listener. You tend to get

a bunch of non devoted listeners as the result, through lazy scouting and no artist development the

listener doesnt identify with the artist because there is no development to listen to from project to project.

There is no realistic auto-biographical life to the artists work, only a synthetic one. So rather the listener

learns to identify with only the success of the over marketed artist/band getting somewhere theyre not

supposed to be. This promotes every bad word you can think of for society. From socialism to fascism to



consumerism, you name it. Some labels just push another unsigned (but great) artists sound onto an

already big mega superstar artist. Thats really funny to watch. But all of this (like I said) will switch up. So

this was the social climate in which this project was produced and our position in the crisis. I just have a

lot of fun on this project with serious overtones and had a lot of fun with the two. Tracks: 1,2,6,and 7

Music by Michael Severson Lyrics by Leron Thomas. Tracks :11and 14 Music composed by Leron

Thomas. Production by Michael Severson and Leron Thomas, Lyrics by Leron Thomas. All other songs

written and composed by Leron Thomas. Tracks: 1-4, 6-9, 11,12 and 14 Done in Michael Seversons

studio. Tracks: 1,10,13,15,16, done in Craig Magnanos Studio. Craig Magnano Guitar,Bass/Drums on

Tracks 10,13,15, and 16. Track: 15 Jamire Williams on Drums . Track 5 done in Anu Sun's studio

mastered in Michael Severson's studio. All vocal and trumpet work done by Leron Thomas. Except Track:

14 features Michael Severson yelling "fashion" towards the end of the song. Tags: pop

DOWNLOAD HERE

Similar manuals:

MP3 In Color - In Color (the Lamp Album)

http://downloadpdfs.net/getfile.php?prd=6353731
http://downloadpdfs.net/getfile.php?prd=6353731
http://downloadpdfs.net/getfile.php?prd=207231717

