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British hybrid singer songwriter; think Neil Young-Elvis Costello-Nick Drake with guitars, cellos,

accordions, harmonicas and mandolins plus the world's best lyrics. 11 MP3 Songs ROCK: Acoustic,

ROCK: Classic Rock Details: REVIEW SECTION On 2003-03-12 Conrad Teves from Reviewer for

Demorama.comU.S.A wrote: Here are some songs that have found their way to us by a circuitous route.

Londoner Tim Leffman has apparently been (and lived) all over hell and high water, and you can now find

him based out of Tokyo. Now that the preliminaries are out of the way, let me say I could listen to this a

lot. I mean a lot. With a voice that sounds an awful lot like Eric Clapton, Leffman weaves a slick,

blues-rock security blanket with spellbinding deftness. He uses imagination and convention like tools,

skillfully building and holding tension in his songs, leading you through the material in a way that is

simultaneously familiar and original, well structured and yet fluid. It seems plain the man truly knows what

he's doing. Apparently, he has a very large repertoire of cover songs, which I'm going to guess he not

only learned, but paid attention to, in order to figure out how they tick. If you'll forgive the baseball

metaphor, Tim Leffman's music is a hanging slider through the wheelhouse of cool. Thirty rows past the

wall, man. (Conrad Teves) nbsp; "Warmaker goes from neurotic urban fizz, through spacey percussive

and heartbreaking melodic reflection, to majestic sphere shattering distortion and a cradle of warm wood,

via the romantic heart and onwards round the world to your inner ear, pops into your kitchen for a minute,

grabs your lapels briefly before flying out of the window and leaving you spinning happily like a wasp in a

dish" "BillBored" Tim Leffman is a Neil Young, John Cleese, Nick Drake and Godzilla crossover. A

coherent voice in the chaos backed by beautiful acoustic melodies and driving rock. Songcraft at it's

British best. Buy it, Buy it, Buy it. "Mogo" "If you only buy one album this year then buy "Warmaker", Tim

Leffman's rescue package for a tired record industry. Quite incredible this talent has been hidden so long.
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Rejoice, the music is back! "Qu" Mindblowingly original. Makes Prince look small, American and squeaky.

"De Independent" Blimey! "Guitar Magazime" Sardonic, sneering razor sharp social comment swathed in

joyous music. Totally authentic. A crucial addition to your top 5 albums, alright? "Meloby Maker" This is

what we've been waiting for since the Beatles split. "Everyone" Super!!! "Kerrrrrrrrrraaaaang" AN

INTERVIEW WITH TIM LEFFMAN:BY DON DUCKALL Tim Leffman is a tall, gangly singer songwriter

from London. Usually peering out from under a very shabby, wide brimmed black hat, the lined face and

crooked teeth are surrounded by indeterminate brown hair and finished off by two rather crinkly blue/grey

eyes. He is around 6 foot 5 and has improbably big hands with which he thumps and strangles the living

hell out of an equally battered Takemine E.10. six string guitar. So what! Well, there are many singer

songwriters around. Not many of them can shake an album of their original songs at you like "Shaking

Hands", studio time, design and promo tour paid for by fans and customers at a small pub in downtown

Tokyo. Even fewer can then wave a second CD, "Warmaker", at you recorded at one of Japan's top

residential studios, again of all original material. "They gave me free studio time and artistic control on the

strength of the first album". Friends and supporters held a fundraising night in another pub to raise money

to pay the musicians. What is it about this guy that engenders such enthusiasm? "I keep on trying to live

as a musician and only a musician. It's all I have ever dreamed of doing and, thanks to my friends here,

my dreams have come true. My ambition is to record all my songs how I want to hear them before I die".

He acknowledges that he has been very lucky. Professional for the last 12 years or so, Tim has been

worked his way up from the streets of Europe where he was a busker to stints in a French ski resort -

"fantastic job...up at 12, ski all afternoon, home for dinner and then playing in a tiny smoky bar from 9 to

1, 13 nights a fortnight followed by a couple of drinks at one of the two clubs in town and the next day

start all over again" - then five years playing in London at pubs and clubs during which time he made his

very first recording, "The Elephant of Surprise" which was also paid for by a fan. "I haven't paid to make

an album yet so I suppose my songs are valid in some way. It is extremely gratifying to have people

respond in such a concrete way. It gets you through the downs and doubts. My problem so far has been

getting my music to a wider audience". He is currently residing in Tokyo, the latest stop on a protracted

musical meander that has taken in France, Holland, Germany, America, Australia and of course London,

his home town. So what is Tim Leffman's music? "I have been blessed with a facility for remembering

songs that I love by other artists and my influences are the classic bands from the sixties to the present



day. Give me melody, a harmony and well weighted words and I am happy. I learned guitar from the

Beatles complete and my first albums were all Beatles. I was into Deep Purple, Quo, Pink Floyd and

Slade as I hit adolescence, moved on to the Stones, Dylan and Led Zep, my sister's Elton John records,

long stoned sessions with mates listening to Steve Miller, Heart, Alex Harvey, Steve Harley, Hendrix,

Wishbone Ash, Roy Harper and Ian Hunter, David Bowie, Jethro Tull and Nick Drake. I was always keen

on Bob Marley and I am a big Kate Bush fan. So too Joni Mitchell, Cat Stevens and Paul Simon. I had a

big Elvis and Chuck Berry phase and also went to discos in the 70's for rejection lessons. Smokey

Robinson, Frankie Valli, Aretha, Barry White and of course Abba. I went to see Rod Stewart with my

mates up until "Atlantic Crossing" The list is endless but over and above them all is a certain Mr Neil

Young. I discovered him in 1980 and realized that I could come out of the bedroom with my guitar and

moderate vocal style. Don't look for Beefheart, Genesis, Yes or ELP on my record shelf. I'm not that

sophisticated. Zappa I admire a lot but half an hour is enough for me. I'm not a Velvets freak and I find

Lou Reed and Iggy ok sometimes but that's all. Not fussed about Tom Waits or Sting although I really

rated the Police. I guess I just like a good song" This list though is woefully inadequate for a man who can

cover over 1000 songs. "I can't begin to remember all the influences and I haven't begun to mention more

up to date bands. I'm only talking about my formative years here. I am aware of church music being a

constant as a school-goer, my mother plays classical piano and plays show-tunes, classical music and

opera in the kitchen". His own songs run the gamut from full on rock to funk through shuffles and on to

soft acoustic numbers interlaced with his harmonica. Tim only plays acoustic guitar himself. "I am crap at

electric guitar although I finally broke my duck with the solo on "News for the Deaf" (Warmaker, track 7)" .

The acoustic guitar is enough though as anyone who has seen "Banyan Tree" performed live and solo

will testify. "I have developed a style which derived from the need to interpret a whole song as loudly as

possible, all the parts like the rhythm and bass, in order for people to drop money in my guitar case on a

busy street. I have been playing three or four nights a week since I came here five years ago, and the

same in London before that too so my own style has evolved through playing live. I usually work solo so I

have to play my version of the whole production. Bands are difficult to organize and expensive. You are

always dealing with musicians. Organisation is not always their main talent-take me for example! I have

various bands I want to form in my head. One is a Transylvanian Jewish gypsy group, another more

Russian or Georgian with a bass balalaika, a Tom Petty "Full Moon Fever" era style rock band with Keith



Richards in it and a cello-accordion-acoustic guitar trio. I also would like to have Crazy Horse and Jethro

Tull for a couple of songs. For this I need a recording contract and a manager to organise people. My

brother introduced me to the trance or rave scene and I would like to work with someone who

understands the technology to make something really worthwhile to dance to". He muses that he will

never have the time to fully develop all the ideas in his head, so what is the important thing for Tim

Leffman? "Well, the lyrics are the timeless bit for me. When I am writing whatever is coming out, those

moments are the rare moments of truth that will be left behind when I am gone. They are the justification

for choosing this particular life. I have stuff on my web-site and under my bed that I want to publish just as

writing; I can't render them into songs. They only really mean anything to me and maybe my kids one day

in a nostalgic way but when I am gone they will remain somewhere in cyberspace and on a few dusty

CDs. The fact that they are moments of truth, however obscure to me, has meant that they have

resonated with people the same way you can tell when someone is false, a gut feeling. We hate most

politicians because they are obliged to conceal their dark sides so they are false. I love Neil Young

because it's like he shares his diary with you. I don't know what a lot of my lyrics or words refer to. I don't

question them when they come out; Like one of the songs on "Warmaker", the meaning only hit me on

the final listen to the finished album. It made me cry when I realized what I was on about! Sounds crazy

but I've got bundles of stuff I have just let out, rather than "written" and I think it goes deeper into people's

psyches in an oblique way. That's why I have had a reaction to my songs, blah blah blah and I am looking

forward to having a town or university named after me". Any plans for the immediate future? I am not

really satisfied with many of the recordings I have achieved so far. I would really love to work with a

sensitive producer over a certain period of dedicated time when I don't have to think about that night's gig

and the rent at the end of the month. I have to record all my songs how I want to hear them and I would

also dream of doing a nice solo recording of all the songs I know and bang them up on the web site for

posterity. It would be an interesting catalogue. Might take a while though... Dreams can come true

though, these two albums are living proof so I wouldn't write it off. The way Tim Leffman puts it...I wouldn't

either
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