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Sound track to Sgt. Pepper's imaginary film "Thought Fox" 10 MP3 Songs in this album (43:23) ! Related

styles: FOLK: Free-folk, JAZZ: Jazz-Pop People who are interested in The Beatles Paul Simon Leonard

Cohen should consider this download. Details: The GallopAway Music Company is an association of

musicians project-focused by Tim and Frances Tompkins in San Juan Bautista, California. Our Mission is

to develop and produce the inspired sketches, songs, instrumentals, lyrics, plays, and production dreams

that have been filling our file cabinets for years. They say, "Songs are not written but rewritten." "Sadie"

on our CD "Good Morning San Juan" contains the third completely different lyrical treatment to the same

music. It was about a flower, then a spider, then a budding romance. Brand new songs also elbow their

way into our lives either bidden by our musical directorship, as was "Moon Song" for a college production

of "Blood Wedding," or unbidden, as was "Good Morning San Juan" in response to the neighborhood

rooster outside that always crowed in A-flat. Frances plays and teaches violin and piano. She is a

member of the Association Of Personal Historians. She regularly cooks giant batches of granola,

"Crunch" (her custom savory concoction of toasted seeds and nuts), seasoned refried beans, and

complex soups. Tim plays cello, guitar, guitarron, piano, and recorders, plus a bit of drums, harmonica

and clarinet. His day job is sales engineering and tech support for complex industrial temperature control

systems. We both sing. Most of our recording projects are our own originals, but we also include songs

and pieces by our friends and various past masters. For each session we articulate the objective, then

collaborate with talented associates to make a strong new statement. We recently tend to record complex

sessions at The Open Path Music studio in San Jose, CA; we do simpler sessions and post-production in

our own versatile project studio. FRANCES: Tim and I met in the Winter of 1979. He always brought his
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guitar to work, going off into a corner to hone some new song he was writing. Strange rhythms, crooked

tunes that got my attention. TIM: One rainy day Frances brought her violin into the art room where I was

playing cello and singing in 5/4 time. She boldly improvised to my crooked Camel Song. FRANCES: We

became friends. We became lovers. We became a musical trio with co-worker, Jan. "The Hat Band"

played the coast from Santa Cruz to Mendocino. Then Jan moved to San Francisco. Tim and I got

married and became itinerant musicians for a few years. In the fall of 1999 I was in my third semester as

Louis Valdez's Screenwriting student. The last class was at his El Teatro Campesino in San Juan

Bautista where auditions were being held for the Christmas show. When Danny Valdez walked into the

room I said, "Do you need any violinists?" With a sweep of his arm, he said, "We need everybody, come

with me." 2008 will be the ninth season that Tim and I have played (often also music-directing) the

spectacular Christmas shows in the old Mission San Juan Bautista church, built in 1797. We bought a

little house nearby and GallopAway Music moved in. One day I said, "Hey Danny, I wrote a song I want

you to hear." I played and sang "Only The Dream" for him. He went home and made it his own. TIM: Mom

got me singing when I was two, sitting beside her on the piano bench. Dad improvised vocal bass lines in

church and whistled old standards while driving, elbow out the window. They made a professional

recording of me when I was three, nursery rhymes and Christmas carols. Started piano at eight, cello at

eleven; playing cello in high school with the same energy other guys threw into chasing Boise, Idaho,

girls. Orchestra years, colleges, side tracks, and back into music, but this time electric and driven by the

beat. Providence hailed from Boise. I spent 1971-1973 in an intensive school-of-life: songwriting,

arranging, learning new instruments, recording, touring, stumbling and forgiving. There must have been

100 songs written during that time with interesting original elements. My own songwriting was born. We

recorded the album "Ever Sense The Dawn" in 1972, released on the Moody Blues' Threshold Records

label, produced by Tony Clarke. The Moody's connection took on new life, 1974-1976, when Justin

Hayward and John Lodge undertook recording and touring projects that involved the Providence string

trio. The albums "Songwriter" and "Blue Jays" appeared. Prince Gabriel's Fleet was an intermittent band

of collaborations in Eugene, Oregon, 1977-1978, while I was a music major at U of O. My songwriting

advanced in fits and starts, with many good ideas crouching for later leaps in refinement. Vigorous

rewriting eventually followed the critiques of Frances, a wicked editor with a trained ear for poetry, rhythm

and a vivid continuous dream. FRANCES: My grandfather was a violin playing saddle maker. My father



was a yodeling cowboy; I still have his spurs and the old banjo uke. My mother wanted a daughter who

played the violin. I picked out tunes on my aunt's piano when I was three and started violin lessons when I

was five, practicing in the orchard next to our house. Music laid the foundation for my ear as a poet,

composer, lyricist, playwright, and personal historian. I was brought up on old cowboy songs, show tunes,

community concerts and Fritz Kreisler, the beloved violinist. Tim and I were raised on much of the same

music. We both played in school and symphony orchestras. As an adult I studied violin and piano with

several wonderful teachers privately and in college as a music major. I started improvising on stage in

1970 when I met and became good friends with the late great jazz trumpeter, Chet Baker. I enjoy the

challenge of making up parts to Tim's beautiful tunes and twisted rhythms. He helps me with form; I help

him with heart line and believable dialogue. It all begins with improvisation: a poetic line, a haunting

melody, a wiggly rhythm that grabs you by the throat.
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